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It seems everyone likes blues — it’s a universal
music. Three chords, 12 bars - such simple
musical form capable of being presented in so
many ways. Getting to grips with the basics of
blues guitar isn’t difficult - that’s where this book

will help you. Maybe you've already learned some
scales, yet nothingseems to come together
properly. This book will show vou how to make

the most of what you already know and start
playing blues solos.

Although an Eric Clapton, Jeff Healey or Stevie
Ray Vaughan in full flight may make it seem as
though you've got to be able to play loads of
notes, that isn't really the case. Contrary to what
you may have feared, you don’t need a fierce
technique and the ability to reel off 600 notes a
inute to play a good blues solo. Good blues
guitar playing is expressive. It communicates an
emotion through the particular musical language
of the blues. The first requirement of a blues
guitar solo is that it must make musical sense,
not that it should be technically complicated or

Lmpressive.

In this book you will find examples of blues
guitar solos. Most of them are 12 bars long, but
you'll also have the opportunity to solo for
longer. Anyone with a couple of scale patterns
can widdle away for several minutes piling phrase
on top of phrase, but a good solo needs shape.
It’s good discipline to learn how to say what you
have to say in a short timespan. Certainly, in the
studio most solos are fairly short — only in the
club or concert hall is there the time and

opportunity to stretch out.
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This book will give you ideas on scales, how to
phrase, and a host of other tips to help you to put
together effective blues guitar breaks. The music
has been composed so that relative beginners and
intermediate players will be able to progress
throughout. However, it does assume some basic
knowledge of musical notation and guitar
techniques — if you are new to blues playing, I
recommend that you also get a copy of

P»FastForward Classic Blues Guitar Licks.
Rikky Rooksby

Each example is given in musical score and in
guitar tablature. With the latter each number
indicates the fret at which the note is playved —
each line represents a string. If vou find it hard to

remember which way up they go, think always of
pitch: high notes are above Iow notes, therefore

the high-sounding string (1st E) is at the top.
Underneath the TAB you will find suggested
lefe-hand fingerings (index = 1, midgle - 3
ring = 3, little = 4). Other TAB symbols wil] be

explained as we go along.

Each musical example is played once with the
lead guitar, and once without. The first

‘ is for you
to learn by listening,

the second ‘P[ay-a.long' track
is for you to practise.

The examples have a one-bar count-in,

TRACK I: TUNING NOTES
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lercise 1: The Pentatonic Minor
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You only need five notes to play through a with it. We’re going to take only five notes —

12-bar. Don't believe it? Read on... E G A C D and play through an entire
12-bar sequence. These five notes form the

Playing good blues solos depends on musical scale of A pentatonjc minor (ACD E G).

understanding. It's not only what you know, but - -The pentatonic (‘five-note’) scale is the most
knowing how to apply it. The first example will common in blues, and in Part 2 we’ll be looking
surprise you — we're going to start with a very at the scale in more detail. The backing is a

simple idea and then show you what can be done ~ 12-bar blues in the key of A major.
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Notice how the first 4 bars use just a few notes

and lét them ring for a number of beats. At bar 5
the chord changes to D. The D in the lead break
sounds effective because it’s the ‘root’ note of the

chord over which you're playing. In bar 6 you'll

String-bending

String-bending is vital to blues guitar. When
bending strings remember to support the finger
which is actually doing the bend by putting the
preceding fingers on the same string on the

immediate lower frets. If you're bending with
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notice a bend - the D note is pushed up a
semitone to Eb. This note is known as the
flattened “Sth’ (bS) and is one of the ‘blue notes’

which gives the blues scale its distinctive sound.

your first finger this won’t be possible, but if
you're using your second or third fingers, put the
first and second down too. The lictle finger is
very rarely used for bending.
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ercise 2: The Pentatonic

Exercise 1 gave us a typical blues sound. The
minor scale clashed with the major chords of the
backing and this created the sound which the ear
interprets as the blues. Now we are going to

bring in a magic formula of blues guitar:

If you move a pentatonic minor scale pattern down

RMEDIATE

Major

In example 1 you were playing at the 8th fret —
if you go down three frets to the 5th fret, you will
now have the notes C§ E F§f A B. Assembled
into the right order — A B C} E F§ - these are
the notes of A pentatonic major. Try Exercise 2
and you will hear the difference in mood this

creates.
three frets it will convert to the major pentatonic on
the same root note.
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The bend in bar 1 from B to C# is a common
one in this position - it allows you to use an extra
note without having to move anywhere. Bar 8
features a bend with a slow release — make sure
you keep your finger pressed to the fretboard
while the note is ringing otherwise you may

cause it to die.
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Notice that bars 1 and 3 are identical — repetition
is essential to all forms of music, especially the
blues. Never be afraid of repeating a phrase — .
students learning lead guitar often make the
mistake of playing streamns of notes, wandering
over the fretboard, leaving nothing for the
listener to hang onto. To Play and then repeat

a phrase gives the listener the pleasure of
recognising something. Watch out for repeated
phrases, they are used throughout this book.
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.ercise 3: Mixing Major And Minor
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What you're going to do now is to play a

12-bar blues which mixes the two scale positions . . /L_i G
you've learnt so far. This is an important blues

technique, Listen for the way that the sad minor

hrases at the 8th fret contrast with the brighter,
i : /J Minor Ma’//‘)ofwﬂ-f,

happier tone of the major scale phrases at the

5th fret. 0” Wl /a//’} F,:f"&a
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Bars 1-4 use the pentatonic minor. At bar 5
(just in time for the change in the rhythm chords
to D), the solo shifts down to the A pentatonic
major at the 5th fret. In bars 7 and 10 a slide
(marked = ) enables you to make a quick shift
from one scale to the other. To give the solo a
twist in the tail, the last beat of bar 12 features

notes from the major pentatonic atter a long run

of minor notes.
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Compared to playing lead solos in other typesof ~ Youdon need to worry that there will be an
music, playing blues solos with these pentatonic  awful clash if you hit the wrong note:

scales is easy. That's because the 12-bar chord

structure is ‘forgiving’ when combineéd with these However, it is possible to play and take account

scales, You can play any of the notes of the of the changing chords. A 12- bar blues usually
pentatonic scale without anything sounding features three chords: the key chord (chord I),
hideously wrong (although it is true that some the sub-dominant (chord IV) and the dominant
will sound better than others). (chord V) in whatever key you're playing in.
A major
E ” s A D E
-‘I II m v v vl Vil
1 T T
key note subdominant  dominant

The roman numerals refer to the degree (or note)  In Exercise 4 we are going to be more

of the major scale that these chords are built on. adventurous and shift position and scale in
All the examples so far have been in the key of A ume with these chord changes.

s0 we need to refer to the scale of A major (given

above). Chord 1 is based on the first note of the

scale (the key note), A, and is therefore called

A major, Chord 4 is built on the 4th note of the

scale, and is therefore D major, and chord V is

E major.

*FastForward Blues Cuitar
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You'll notice immediately that this example has a
more varied sound than the examples which only
used the A scales. At bar 5, the backing band
moves to the chord of D major, and so the scale
changes to D pentatonic minor at the 13th fret.
The Sva symbol above the music at this point
simply means that the notes sound an. octave
higher than they are written on the musical stave.

D pentatonic minor is just the A pentatonic
minor scale position you've been using at the
8th tret shifted up 5 frets to the 13th fret
(8+5 =13).

‘At bar 7 the solo returns to A pentatonic minor
as the chord goes back to A major. When you
reach the chord of E major at bar 9, you then
need to move up 7 frets to the E pentatonic
minor scale at the 15th fret (8 + 7 = 15).

As the chord drops to D major in bar 10, we
shift down two frets back to the D pentatonic
minor scale at the 13th fret, before finishing

where we started, back at the 8th fret.

Note that in most types of music it is inadvisable
to play a minor scale in 2 major key or over major
chords. Blues music tolerates this = it is the clash
of the minor notes against the major chords
which creates the distinctive ‘flattened’ effect of

blues music.
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